


7. exterior — 8. interior
9. Seccion de la nube de puntos por el primer
ventanal / 10. Seccion por el segundo ventanal

7. exterior — 8. interior

9. Section of the points cloud viewed through the
first picture window / 10. Section viewed through the
second picture window

profusely decorated with glazed ceramics. The
uniqueness of the building is also reflected

in the vaults - ribs and severies - which are
also made of ashlar stone. It is curious, and
not very logical constructively, to place some
rather heavy stone vaults, following the Gothic
system, on a brick wall, a wall that perfectly
follows the canons of brick architecture, using
lattice vaults and an excellent workmanship.
The same architects follows the principles

of Gothic architecture in stone, with pointed
windows, ribbed vaults, etc.

3. ABRUPT APPEARANCE OF THE GOTHIC
STONE WINDOWS ON THE BRICK CURTAIN
WALLS OF THE FACADES.

The wall that forms the fagade, regarding which
there is a reasonable doubt that it is earlier than
the rest of the chapel and therefore is of Islamic
architecture, has a very different external
appearance from the interior, which has four
windows.

The outer wall is made of brick panelling, with
a complex geometric composition where its
continuity is broken by the intrusion of the four
Gothic stone openings. The intrusion of the
elongated window on the right is more than
evident, since the triple border that frames the
right panel of the wall where it is located is
interrupted by the narrow border of the window,
and although the two wide borders of window
and board are aligned, the ceramic that covers
them is of a very different type (Fig. 7-8). The left
end of this window, the strip of half a brick that
makes up all the loops of the wall, is offset by
an equal width with respect to the next one on
the panel. The double border of the window also
encroaches on the top of the triple border of the
panel. Instead, the sill rests directly on one of
the strips on the panel. The border of the other
elongated window then starts from two vertical
and horizontal strips of the panel — right and
lower side of the border — while the left side
moves again as in the other window and the
arch also encroaches on the triple border of the
panel (Fig. 9-10).

The small windows start from and share the
narrow border that separates the lower deck,
the one composed of intersecting mixtilinear
arches, from the next, the one with curvilinear
rhombuses. Both encroach with their arches

on the friezes and border and some of the

large left board. The set of double borders and
windows, on the one on the right, is positioned
appropriately with respect to the board of
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11. Estado actual de la fachada de la Parroquieta

de Zaragoza. Elaboracion de los autores

12. Ortofoto y delineado de la fachada del estado
previo de la Parroquieta donde se observa el pafio
sin ventanas goticas. Elaboracion de los autores

11. Current state of the fagade of La Parroquieta de
Zaragoza. Source: the authors

12. Orthophoto and delineation of the fagade of the
previous state of the Parroquieta where the section
without Gothic windows can be seen. Source: the
authors
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rhombuses; in the left window, on the other
hand, it fits inadequately and unevenly, since

it impinges on two-thirds of the rhombus to its
right and half a rhombus to the left (Fig. 11).

On the other hand, these same windows, seen
from the inside, are perfectly located and framed
bath on the axes of the two sections of the nave
in the case of the two elongated high ones, and
on both sides of the tomb and arcosolium of the
other two.

From an architectural point of view, this random
arrangement of the windows with respect to the
complex and strict geometry of the latticework
of the decorative panels admits only one
interpretation: the windows were built on a pre-
existing blind wall (Fig. 12-13).

This interpretation is reinforced by observing
the gable of the church of the Virgen de Tobed,
built only a few years after these windows

in Zaragoza, since those of Tobed, unlike

the former, are an unmistakeable part of the
decorative latticework design (Fig. 14).

Conclusions

In view of the results obtained, it seems
reasonable to think that the north wall of the
Parroquieta may be of an earlier date than the
one traditionally documented, making it part in
some way of the existing constructions in the
Aljama mosque of Zaragoza, in the same way

una interpretacion: las ventanas fue-
ron practicadas sobre un muro ciego
preexistente (Fig. 12-13).

Esta interpretacion queda reforza-
da observando el hastial de la iglesia
de la Virgen de Tobed, construido
s6lo unos afios después que estas
ventanas de Zaragoza, ya que las de
Tobed, a diferencia de aquellas, for-
man parte inequivoca de la traza de-
corativa de las lacerias (Fig. 14).

Conclusiones

A la vista de los resultados obteni-
dos, parece razonable, pensar que el
muro norte de la Parroquieta, puede
pertenecer a una fecha anterior a la
que se documenta tradicionalmen-
te, haciéndole formar parte de al-
guna manera de las construcciones
existentes en la mezquita Aljama de
Zaragoza, de la misma manera que
Antonio Almagro documenté el Al-
minar de la misma, con fotograme-
tria con la utilizacién del escaner 1a-
ser y las secciones sobre la nube de

puntos se puede apreciar una serie
de incoherencias constructivas, que
respaldan la vision de dos edificios
maclados.

Este trabajo se ha realizado den-
tro del marco de trabajo del grupo
de referencia: H32_23R. “Grupo de
Representacion Arquitectonica del
Patrimonio Historico y Contempo-
raneo. GRAPHyC*, reconocido por
el Gobierno de Aragon. m
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13. Delineado de la planta de la Parroquieta donde
se observa la relacion de las ventanas goticas, con
las bovedas de cruceria interiores construidas en
piedra. Elaboracion de los autores

14. Ortofoto de la fachada de acceso de la

Iglesia de Santa Maria de Tobed. Elaborado por

el grupo H32_23R «Grupo de representacion
arquitectonica del Patrimonio Historico y
Contemporaneo. GRAPHyC»

13. Delineation of the Parroquieta floor plan where

the Gothic windows with the interior ribbed vaults

built in stone can be observed. Source: the authors
14. Orthophoto of the facade at the entrance to the
church of Santa Maria de Tobed. Source: the group
H32_23R “Group for the Architectural Representation
of Historical and Contemporary Heritage —
GRAPHyC”
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that Antonio Almagro documented its minaret.
With photogrammetry and with the use of the
laser scanner and the sections on the point
cloud, a series of construction inconsistencies
can be observed that support the vision of two
merged buildings.

This study was carried out within the framework
of the reference group: H32_23R. “Group for the
Architectural Representation of Historical and
Contemporary Heritage - GRAPHyC", recognised
by the Government of Aragon. |
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