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| ntroduction

The following essay will tackle the analysis of@atroversial issue in one of the
most celebrated novels in the history of Englisterditure. The Victorian novel
Wuthering Heightswritten by Emily Bronté in 1847, has often beengidered to be an
authentic expression of feelings and emotionsonbt as regards its treatment of love,
but also of hatred and revenge. This explains vitaghysng in detail which character of
the novel could be regarded as the most villainr@ssbecome so controversial. Several
critics have delved into this question and hawdtio draw some plausible conclusions.
The main aim of this essay will be to undertakdéoaereading of the novel and rely on
the ideas put forward by some of these criticsralento show which characters in the

novel can actually be labelled as ‘villains’ andywh



Analysis

The figure of the villain in Emily Bronté’sWuthering Heightshas been
extensively analysed over the years by many difteceitics, whose final conclusions
have widely differed from one another. Whereas saunmhors definitely support the
idea that Heathcliff is the only possible villaim the novel —this is actually the most
common beliefalthough not necessarily the most accurate one-e shers prefer to
reckon that there are other characters in the st@t/also include villainous traits in
their personalities or that can definitely be cdesed to be the actual villains. The
figure of the villain inWuthering Heightdias become a very controversial issue, quite
difficult to clarify since more than one characterthe story might be labelled as the
proper villain of the story. Even though the figusé Heathcliff, due to his cruel
behaviour and attitude towards other charactesspbkan for long regarded as the most
evident diabolical representation of evil, and tbfishe villainper s¢ a wide range of
analyses have focused their attention on otherachens, either apparently passive or
active in the narrative. This is actually boundhave some effect on the reader’s
interpretation of the story, which is also affectgdthe special method employed in the
writing of the novel, “a method which combines thitgectivity of impersonal narrative
with the subjectivity of the first person”, as Gaam Holderness (1985: 5) suggests.

The combination of all of these narrative stratedgmas led many critics to
conclude that it is the figure of the practicalljnmipresent Nelly that should be
regarded as the real villain of the novel. Thisotigevas especially defended by James
Hafley (1958: 199), who asserted that “Ellen Desathe villain of the piece, one of the
consummate villains in English literature.” Howeveeaders should always bear in
mind that, even though she may be one of the mbainous characters in the story,

she cannot be said to be the only one. Despitbaliheories that have been developed,



what is fairly clear is that the figure of the ailh in this nineteenth-century novel has
become quite a complex issue, whose discussionmach depends on the perspective
from which the reader analyses the story. Readersmthe whole required to play a
very active role, both in the interpretation and tomprehension of this story. Emily
Bronté used a combination of narrative techniquesvtite a novel which is full of
villainous characters. As Marianne Thormahlen asgue

The varying views regarding the relative degrebgwl exhibited by the characters in
Wuthering Heightgeflect the issue, from the early condemnationHeéthcliff to the
twentieth-century attempts to assign the villairdie to Nelly Dean (or even Lockwood).

(1997: 183-84)

On the one hand, Heathcliff is presented from &y beginning of the novel as a
stranger who arrives and disrupts the harmony gbad family, which is brutally
affected by his destructive actions. This suddenvalris described by the main
narrator, Nelly, in the following way:

So, from the very beginning, he bred bad feelinthanhouse; and at Mrs. Earnshaw’s
death, which happened in less than two years afteryoung master had learned to
regard his father as an oppressor rather tharadfriand Heathcliff as a usurper of his
parent’s affections and his privileges; and he gtetter with brooding over these

injuries. (Bronté 1994: 46)

According to Nelly, Heathcliff's arrival and presenis the source of tension and a
rather negative atmosphere in the house. To qubteniahlen’s words (1997: 184),
“The child Heathcliff brings disorder into a preugly well-organized family,
disrupting family ties and forming a focus of extr® emotion.” On the other hand,
Catherine also contributes to breaking this harmespecially as regards the social and
sexual conventions of the Victorian age. What Holdes (1985: 27-8) actually
suggests is that both “Catherine and Heathcliff esaking up the order of what we

take to be a fairly common Victorian setting”. Ascansequence of Heathcliff's



passionate love for Catherine Earnshaw and thiis §jimal preference for Edgar Linton,

Heathcliff flees from the Heights and comes badkeqgears later, transformed into a
completely different man and cruelly thirsting fiavenge. The moment he becomes
aware that Catherine has agreed to marry Edgabéesme one of the most often

guoted episodes from the novel. While the analysihis excerpt has led many readers
and critics to see Heathcliff, not as the villdoat rather as the sufferer, as the victim of
the story, Nelly's passive reaction towards Catieds confession has turned the former

into a rather ambivalent and villainous figure:

Ere this speech ended, | became sensible of H&fthpresence. Having noticed a
slight movement, | turned my head, and saw him fiism the bench, and steal out
noiselessly. He had listened till he heard Catleesay it would degrade her to marry

him, and then he stayed no further. (80)

Nelly knows Heathcliff is overhearing their convatisn and does nothing to stop
Catherine from talking. It is this malevolent attle on the part of Nelly that has made
some critics conclude that Nelly is not a merelggdge narrator, but rather a most
manipulative and devilish figure. It was the sufigrand humiliation that Heathcliff

put up with for years that eventually forced himescape, which has prompted many
readers to identify and empathise with him, a moivhose evil actions are nothing but
his only way to survive and cope with pain and tiratson. On his unexpected return,

Heathcliff is described as a new and different man:

Now fully revealed by the fire and candlelight, bsvamazed, more than ever, to
behold the transformation of Heathcliff. He had wgnoa tall, athletic, well-formed
man, beside whom, my master seemed quite slendiryanth-like. His upright
carriage suggested the idea of his having bedmeimtmy. His countenance was much
older in expression and decision of feature thanlMrton’s; it looked intelligent, and

retained no marks of former degradation. A halilised ferocity lurked yet in the



depressed brows and eyes full dignified: quite stiee of roughness, though too stern

for grace(92)

According to Nelly’s description, Heathcliff reagye completely changed, both
physically and mentally. His expression seems tggsest an intense and fearful
savagery that the housemaid cannot but comparethéthphysical and psychological
inferiority of her master, Edgar.

Heathcliff’'s atrocious revenge is not only promptad Catherine’s decision to
marry Edgar, but also by the ill-treatment he reeeéifrom other members of the
family, who in one way or another deprived him ohappy and peaceful childhood.
Accordingly, some authors have asserted that Higatsbould not be seen as the
villain, but rather as the victim since, as EdgarSRannon (1959: 103) claims, “His
whole life has been a struggle against inimicatésrto maintain his identity and to
achieve his overwhelming human need for fulfilmenlove.” This definitely turns him
into a very cruel man, whose only aim in life isnb@ke sure that those who made him
suffer in the past now pay the price —he even béalEdgar Linton for Catherine’s death
and accuses Hindley of having been the source chrofi his childhood suffering. As
Edgar Shannon (1959: 395) goes on to say, “Heéthatruelty, like Lockwood’s to
the dream-child, stems from isolation and misergatHcliff is the victim instead of the
originator of evil.” His hostility is perfectly brought to the fore ihet two following
excerpts, where Heathcliff discloses some of hidewmdent plans and intentions.
Firstly, he is much willing to take a violent reggnon Hindley: “I'm trying to settle
how | shall pay Hindley back. | don’t care how lohgait, if I can only do it at last. |
hope he will not die before | do!” (64). Secondtg, dreams of brutally attacking Edgar:
“I'll crush his ribs in like a rotten hazel-nut loeé | cross the threshold! If | don’t floor
him now, | shall murder him some time; so, as yalu& his existence, let me get at

him!” (108). Those who claim that Heathcliff is tkilain of this dramatic story mainly



rely on his numerous evil and sometimes meaninglggsessive actions, often carried
out in cold blood. The way in which he behaves talsd&dgar Linton’s sister, Isabella,
to give but one example, also shows him as a verygpse man who married her, not
out of love, but rather to take his own personalerge on Edgar. Similarly, his
treatment of Hareton as if he were a mere sernvamtatso be taken as an example of
Heathcliff’s villainy, since he addresses him a$ef were an idiot and does not take
care of him, simply because he is Hindley’'s sonatHeliff's manipulative personality
allows him to have everyone and everything undetrob He can easily intimidate and
terrorise the other characters, who sometimes tefdrim as if he were a devilish
figure, not at all human. This can be seen in the tollowing quotations from the
novel, when Isabella and Edgar respectively spbakitahim: “Is Mr. Heathcliff a man?
If so, is he mad? And if not, is he a devil?” (1;24)e are eternally divided; and should
she really wish to oblige me, let her persuadeviti@in she has married to leave the
country” (132).

Some other authors have considered Edgar to bdehe of the story and,
consequently, when Heathcliff reappears again dftariing been missing for three
years, they see him as the main obstacle to thmeeits peace and harmony: “What!
The gipsy — the ploughboy?’ he cried. ‘Why did ymt say so to Catherine?’” (91). As
Holderness (1985: 13) argues, “It would perhapsrimge orthodox to regard Edgar
Linton — who has all the conventional requirementss the hero, and Heathcliff as the
villain of the piece.” Yet, it is also clear thdwet novel also strives to depict Heathcliff,
not only as a dangerous villainous character, lsat @as an unfairly punished man who,
having suffered for many years everybody’s indéfese and contempt, eventually turns
to violence to demand retribution. As John Haga®6{l 312) has asserted, “The

decisive fact is Emily Bronté’s ability to conviness that cruelty is not innate in the



characters of her hero and heroine, but is theezprence of their extreme suffering.”
According to this, the selfish character of Catherftarnshaw might also be regarded as
a villain in certain parts of the novéf.some readers finally consider Heathcliff to be
the most villainous character of the story, itlsdrue that he cannot be regarded as the
one and only villain in the novel. Heathcliff isetmovel’s hero par excellence. Even
Lockwood makes this clear when he inadvertenthssayes: | remember her hero had
run off, and never been heard of for three yeard;the heroine was married” (88). The
novel is also full of moments when the true natofehis soul is revealed: it is
undeniable that Heathcliff is full of hatred, buteo and above everything, he is full of
unrequited and tragic love. The following quotatisran intense and sincere expression

of Heathcliff's feelings for Catherine:

Two words would comprehend my futuredeathandhell: existence, after losing her,
would be hell. Yet | was a fool to fancy for a mamh¢hat she valued Edgar Linton’s
attachment more than mine. If he loved with all gwmvers of his puny being, he

couldn’t love as much in eighty years as | could igay. (134)

If the real nature of Heathcliff's feelings and tteal reason why he finally acts in such
a violent and cruel way are taken into account,tktgidif cannot be labelled as the real
villain of Wuthering Heightsan authentic villain is not capable of loving ang, least
of all the way Heathcliff loves Catherine.

This explains why, for some other critics, theetmillain of Wuthering Heights
is Ellen Dean. It is clear that Nelly plays a rgalinportant role in the story, even
though she may at first be described as a merslyuimental character, whose main
task is to narrate to Lockwood (and thus to readsrwell) the stories of both families,
that is, what happened in the Heights and in tren@e before his arrival. Nelly is much
more than a mere narrator, since she is also patieostory itself, no matter how

insignificant and passive her role may at firstnsde be. As John K. Mathison (1956:



106-7) claims, “Nelly Dean is not a mere technaabice: we cannot forget as the story
progresses that we are hearing it from her rathan fthe author. She is a minute
interpreter.” In other words, not only does sheaapptly tell the story objectively, as a
mere observer, but she also interprets and nariat@s quite subjective terms.
Moreover, she witnesses the most important eventhe novel, if not all of them,
which gives her this privileged position. Nelly retes all of those happenings, even
though on many occasions they seem to have notbidg with her. Nelly’'s ambivalent
and fascinating nature has been described by Cal'dddring as follows (1957: 302):
“She also acts attentive witness, narrator, andicditor of past events, (...) not only
plays an active role economically designed, bui at®mmands interests as a
personality.” Accordingly, Nelly should not be redad as a mere subjective internal
narrator, but rather as a complex character wiletarmining role in the story that she
is narrating. As Gideon Shunami (1973: 449) argule]ly lacks the qualities and
qualifications necessary for her to be a relialdeator,” mainly because she portrays
events, not only as she interprets them, but alsiha wants the rest to perceive them. It
therefore becomes clear that Nelly’s narrationfisrobiased and by no means neutral.
She is a subjective narrator whose main interesi imake readers identify and feel a
greater degree of empathy towards certain chagdWoreover, she always strives to
depict herself as the good and loyal servant.

In the opinion of a number of critics, Nelly shouldt be considered to be the
only non-reliable narrator in the novel. For exam@hunami (1973: 451) goes as far as
to affirm that neither Nelly nor any of the othearrators in the novel, such as
Lockwood and some other characters at some pahts)ld actually be taken at face
value. What he mainly suggests is that the reddauld not completely believe any of

the voices that appear in the novel, which sometimeioses Bronté’s intention to let
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readers (whether or not influenced by the differeatrators) decide for themselves
which character is the villain and which is the dierOn the one hand, Nelly's
unreliability and subjectivity imply that she draseher narration as she pleases,
including personal opinions and descriptions mobtged on the way in which she
wants Lockwood to perceive everything, in order goide and condition both
Lockwood and the reader’s viewpoint. An exampleho$ manipulation could be the

following quotation, in which Nelly fondly refers the second Catherine:

The twelve years, continued Mrs. Dean, followingttidismal period, were the
happiest of my life;: my greatest troubles in the@étssage rose from our little lady’s
trifling illnesses, which she had to experienceeammon with all children, rich and

poor. (164)

Her unreliability also resides in her constantivéations in the story, which grant her
an active role, not just a passive one as shemuet® show. As Hafley argues (1958:
204), “she will of course tell it [the story] so &s present herself in the genteel and
upright role she fancies; she blames herself foatWias happened only at times when
she can be sure of his [Lockwood’s] sympathizinthviier.” However, it must also be
noted that Nelly can at times be accused of bemter ignorant, incapable of
understanding the people around her, or of recagpithat her acts and resolutions
actually influence the story (Shapiro 1969: 288)fdct, as was stated before, Nelly can
be regarded as that character that is preseniriasalall the important situations, if not
playing an active role, at least as an observer.

In many scenes readers are able to see that thactérs, especially the first
Catherine, tend to trust Nelly and consequentlyesttzeir secrets with her. Catherine’s
confidence in Nelly is clearly brought to the fae several occasions. For example,
Nelly is quite aware of Catherine’s reliance on gren she says: “She did bring

herself, finally, to confess, and to confide in ntleere was not a soul else that she
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might fashion into an adviser” (69). Cathy will alask Nelly to keep a secret at a very
specific moment: “Nelly, will you keep a secret ime?”” (77). Nelly is consequently
shown as being quite influential; it is undeniathlat she should not be seen as a simple
and detached narrator. To quote Woodring’s wor@71302), “Nelly is the natural
recipient of natural and unnatural confession.” &lthis allows her to be in possession
of all the important information necessary to cohtvoth her master’s lives and her
own narration, and this is one of the reasons wigyrsight be regarded as the villain
or, at least, as one of the main villains in theeloTo insist on an example previously
given, when Catherine tells Nelly that she is goiagmarry Edgar because having
anything to do with Heathcliff would degrade herisi possible to observe that Nelly
acts passively in order to subtly change the coaofstie events as she fancies (80).
Nelly’s silence allows Heathcliff to become awaré low selfish and arrogant
Catherine is, which triggers off his subsequenenge and transformation. It might
therefore be concluded that Nelly can be blamedh®impending tragedy, since she is
partly responsible for Heathcliff's violent reactioNelly is aware of Heathcliff's
presence, but chooses to say nothing instead ofmmrig Catherine that Heathcliff is
overhearing their full conversation. It is therefalear that, as John Fraser (1965: 231)
asserts, “Her intervention, whether by speakinfgyoremaining silent, has more or less
disastrous consequences.” John Mathison (1956: hd2)also commented on this
scene. According to him, “Nelly’s major failure ¢iigh few could have done better) is
in the decisive episode during which Cathy revéws intention of marrying Linton,
[...]. Nelly dissembles her knowledge of Heathcliffigresence, but worse, her
knowledge of his departure at the worst possiblenerd.” This moment could be taken
as clear evidence of Nelly's villainous charactghich, according to James Hafley

(1958: 202), could in turn be put down to the fdwt she is not really part of the
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Earnshaw family. In contrast with this, Nelly systgically tries to depict herself in
guite positive terms; she shows herself as a gamdam who does not do any harm and
wishes the members of the two families well. Fatance, she often pretends to be
fond of Catherine, even though on many occasioissabvious that she does not really
like her. The following quotation could be usedaasexample of her pretending to be
worried about Cathy: “In the midst of my agitationyas sincerely glad to observe that
Catherine’s arms had fallen relaxed, and her head down” (145).

Another interesting idea which James Hafley (195B?) puts forward is that
“She [Nelly] has, of course, not told this longrstéo Lockwood without a very good
reason; he is gullible, he is weak, he is dispdedike her.” In other words, Lockwood
becomes the perfect recipient of her narration, @sd the perfect mediator between
her and the readers. Her possession of usefulnmafiton, her constant interventions,
both in the story itself and in the way in whiclestarrates it, and the way in which she
renders the figure of Lockwood impartial can beetalas the most significant reasons
for considering Nelly to be the actual villain Wfuthering HeightsMoreover, unlike
Heathcliff, she does not seem to have any reasmr tso manipulative, and even
cruel, towards the other characters’ feelings othan her own selfish interests. This is
likely to bring about feelings of annoyance on gat of many readers; after having
read the whole novel one cannot but consider thssipiity of thinking that
appearances can be, and in fact are, absolutegptiee.

Besides, it must be taken into account that tasé& narrator through whom the
reader actually gets to know the story is Lockwowebp also plays quite an important
role, since he mediates and filters Nelly’'s naomtio the readers. Even though Nelly
can be regarded as the most important narratonst not be forgotten that, in the end,

it is Lockwood’s narration that readers redligar. The bulk of the story is of course
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narrated by Nelly, who tells it to Lockwood. Howeythe final narration comes to the
reader through him and thanks to him, not her. e of the reasons why the figure
of Lockwood should also be given special attentioncontrast, some critics, such as
Peter Miles (1990: 90), have claimed that “Lockwasdot the final interpreter.” In
other words, Lockwood should not be regarded asntb&t important voice or the actual
and final interpreter of the story, but rather asmaamal, and apparently objective,
mediator. Gideon Shunami (1973: 464) has reachesimalar conclusion when
affirming that“The account, in any case, is Nelly’s; and Lockwsasignificance is
simply as a paradoxical illustration, through ms&acence and simplicity, of Nelly’s
unreliability.” To put it differently, Lockwood isised by Bronté to subtly hide Nelly's
control of events, at the same time as this congah a way also made evident.
However, although Lockwood should not actually basidered to be the proper villain
of the story —unlike the other characters in theehdhe does not even take part in the
events that occurred in and between the two fasailiee also influences the readers’
perspectives since it is actually through his wdhdd the story is known. It is not until
Chapter IV that Nelly begins her account. Moreovever the entire narration
Lockwood introduces comments that make readerseanfahis constant presence. To
give but one example: “I am too weak to read; yigel as if | could enjoy something
interesting. Why not have up Mrs. Dean to finislr tede? | can recollect its chief
incidents as far as she had gone” (88). In additibe whole story is introduced by
Lockwood himself (44), who is also the one who ekshe novel (279). He has also
been said to encompass some villainous traits. |Ar8aphiro (1969: 289), for instance,
has emphasised that “Lockwood too can become \idike a cornered animal, when
he thinks he is threatened”, but the reader musayd bear in mind that this, as was

argued before, does not turn him into the absoliltain of the story, and that his
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villainy is not at all comparable to Heathcliff'sr dNelly's. Some authors have
contrasted Nelly’s potential villainy with Lockwo®sdby comparing their different
ways of narrating events. V.C. Knoefflmacher (1986) reached the conclusion that
“Whereas she [Nelly] tries to convert her listergerier own point of view, Lockwood
iIs content to take us across the threshold of ictstre we are then free to scrutinize
more thoroughly on our own. Lockwood’s chief adsetthe reader, therefore, remains
his initial receptivity.” In other words, Nelly'st@ude and narrative skills focus on
convincing the reader to believe what she is sayamgl are used to depict herself in
quite positive terms and control, to some extezdders’ perceptions. On the contrary,
Lockwood just informs of what he discovers and getknow as Nelly’s narration
advances, always reproducing what others havedstAge Carl Woodring states, “The
author [Bronté] manipulates and tolerates Lockwauate for structure and plot than
for theme” (1957: 302). Therefore, Lockwood’s ‘githy’ could be put down to the fact
that he is the real narrator of the events, evengh those events belong in a story that
is in turn narrated to him by another person: Nelglly’s control over her narration
and the other characters of the story somehow pteveaders and critics from seeing
Lockwood as the ultimate villain &/uthering Heightseven though he can sometimes
show some villainous traits.

Other characters of the novel could also be andlgseregards the controversial
figure of the villain inWuthering Heightso that a final and more accurate conclusion
can be reached. Even though the previously disdusgeres of Heathcliff, Ellen Dean
and Lockwood are the ones endowed with more rerbdkallainous traits, almost all
the other characters in the novel can also be tsagimbody some evil and egoistic
attitudes, whose consequences are disastrousdanthiers and the unravelling of the

story in general. The selfish personality of thstfiCatherine, who only worries about
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her own social and economical status and doeseadly rcare about the others’ feelings
or needs, is actually a sign of her evil natureicwltonsequently turns her into another
kind of villain since her actions cannot always regarded as kind or even logical.
Furthermore, the way in which she sometimes trdasothers reveals a malicious
nature that could also be used to label Cathersna willain, as when she annoyingly
exclaims to Edgar Linton: “You are one of thosengfsi that are ever found when least
wanted, and when you are wanted, never!” (118).

Whereas, as is argued by Arnold Saphiro (1969:,286athcliff clearly leads
the villainous actions in the second half of theelpCatherine reveals herself as one of
the main villains in the first one. Saphiro litdyastates that “In the opening half of
Wuthering Height€Emily Bronté shows how Cathy’s selfishness and dtegmpts to
compromise with society’s dictates keep her frortiillinag her love for Heathcliff’
(289) What this critic basically means is that Cathesneareless and devilish actions

trigger off what happens afterwards. Thormahlen ed¢saches a similar conclusion:

Catherine [...] destroys the lives of the two men wd@ her; brought ruin and misery
on her sister-in-law; and left her small nephewpless in his drunken father’'s hands
when removing his nurse [...] If Catherine had belele o register any valid desire or
sentiment apart from her own, the effects would hreote been so horrendous. (1997:

187)

In other words, Catherine could have avoided all distressing events that followed
her previously mentioned decision to marry Edgdmjctv is actually the first of her
egotistic and inconsiderate actions. Moreover gh&ia moment when she even clearly
states that she does not really love Edgar, whnghlies that she is marrying him for
spurious reasons, not for love. In the followingotgtion Nelly makes Catherine’s

selfish nature and real and evil preoccupationdeti
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‘I'm very far from jesting, Miss Catherine,’ | raptl. “You love Mr. Edgar because he
is handsome, and young, and cheerful, and rich)ams you. The last, however, goes
for nothing: you would love him without that, prdidgg and with it you wouldn't,

unless he possessed the four former attractioNs, to be sure not: | should only pity

him — hate him, perhaps, if he were ugly, and anld(78)

This episode discloses Catherine’s real intereshanrying Edgar. She is not at all in
love with him, nor even interested in his persdAawever, his wealth endows him
with a fairly good economic and social status, \Wwhigll have a most positive effect on
Catherine after their marriage. There is a key nminwhen Catherine makes clear
what she is really pursuing when marrying EdgamdAe will be rich, and | shall like
to be the greatest woman of the neighbourhood,l @hall be proud of having such a
husband” (78). John Hagan’s conclusion (1967: 1€ proves to be true. As he puts
it, “It remains true, of course, that Catherinetzeptance of Edgar’'s proposal is the
necessary condition for all that happens subselyydnit we cannot ignore that part in
her fate played, however unwittingly, by Heathdiffvounded pride and ambition.”
Readers must therefore bear in mind these basidumahimental implications, which
actually turn these two figures —Heathcliff and lesine Earnshaw- into the two great
villains of the story. However, as has on the otkerd been asserted by some critics, it
is fairly clear that there is more to these tworahters. Whereas some of Catherine’s
actions and reactions can bring about feelingootempt, some other moments in the
novel show her as a passionate woman who is reaallgve with Heathcliff. This is
clearly shown in the following quotation, where sipenly expresses her dependence

and devotion for Heathcliff:

My great miseries in this world have been Heatfislihiseries, and | watched and felt
each from the beginning: my great thought in liviadnimself. If all else perished, and

he remained, | should still continue to be; andlif else remained, and he were
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annihilated, the universe would turn to a mightamstier: |1 should not seem a part of it.
(81)

Catherine is here depicted as a sensitive humangbable to love and think of others,
and the same is true of Heathcliff. This is why saentics, among whom John Hagan
could be included (1967: 323), insist on the ideat t‘We recognize in them the
tragedy of passionate natures whom intolerabletritisn and loss have stripped of
their humanity.” To put it differently, most readegire prone to understand their devil
behaviour and to justify it on account of theirnpogis suffering and personal troubles.
Similarly, Hindley’s violent acts, especially agsinHeathcliff, can also be
regarded as signs of his being another villainhdf had not hurt and ill-treated
Heathcliff the way he did it in the past, Heatlfctifight have never turned into that
wicked and villainous character. Therefore, Hinglalfhough a secondary character,
nonetheless plays a really important role in th@ystHis cruel behaviour towards
Heathcliff, together with Catherine’s rejection,damubtedly triggered off Heathcliff's
subsequent vile actions. Judging by this, Hindleyld also be regarded as a villain,
since his behaviour affects the others’ acts aratti@ns, especially Heathcliff's.
However, a rather different interpretation is apsassible. According to John Hagan
(1967: 322), “as in Heathcliff's case, Hindley'srrannical and evil conduct’ is the
direct result of his overwhelming sorrow.” To ptdifferently, his villainy is perfectly
understandable, and somehow justifiable, if readak® into consideration what
happened to him in the past and the way he feltirbefie started showing this cruel
behaviour. To some extent, his father's preferefaze Heathcliff when the latter
becomes a new member of the Earnshaw family aroursddindley feelings of
rejection and hostility that become rather visibldis attitude towards Heathcliff, even
towards Catherine, since his sister soon seemsveap quite an intimate relationship

with the intruder. As regards the way in which heats his son Hareton —he often
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shouts at him as if he did not really care abostdan’s feelings— it is clear that this
cannot be fully justified. Consequently, Hindleys@lembodies tyrannical traits that
might invite to regard him as yet another villaatthough not as remarkable as others.
All'in all, Hindley’s villainous potential makes dear that every single character in the
story should be analysed from this perspective.

One should not to forget that the true protagoroétthis story are Heathcliff
and Catherine, and that one of the reasons whylthad is not finally consummated is
Edgar Linton, who could therefore also be regar@ed villain when looking at things
from this angle. He undoubtedly contributes to agshg Heathcliff's happiness and,
consequently, also prompts Heathcliff's revengefevil actions, even though, more
often than not, he may seem to adopt a rather\massiitude. Moreover, his callous
attitude towards his sister Isabella after she iemideathcliff — he refuses to help her
out of that horrible situation when she mostly reebisin— shows Edgar as a rather cruel
man, also capable of feeling no mercy whatsoeveégaEs words when he refuses to

give Isabella a hand speak for themselves:

‘She went off her own accord,” answer the mastgre‘had a right to go if she pleased.
Trouble me no more about her. Hereafter she is onlysister in name: not because |

disown her, but because she has disowned me.’ (122)

In contrast with all these negative actions, whiah easily turn Edgar into yet another
villainous figure, Nelly does her best to portraynhas the perfect man and master.
Thus, throughout the novel, there are also numearmiances when he can be regarded
as a kind and well-meaning man. He often forgetaiahimself. He only has eyes and
thoughts for Catherine; he is truly in love withrheven though he knows his love is
unrequited. As can be seen in the following examel@n though Catherine can be

most unkind towards him, he always comes back to he
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The soft thing looked askance through the windogvpbssessed the power to depart,
as much as a cat possesses the power to leavesa malf killed, or a bird half eaten.
Ah, | thought, there will be no saving him: he’sodeed, and flies to his fate! And so it
was: he turned abruptly, hastened into the houaaaghut the door behind him; and

when | went in (...) the quarrel had merely effectedoser intimacy. (73)

Although it is evident that he can also be crua his nature is not that soft and pure,
he is mostly portrayed as a good person with sanpeifections, resulting from his
own frustrated feelings and emaotions.

Finally, there is another character Wuthering Heightsthat could also be
regarded as a villain: Linton. As he is HeathcddifSon, it seems only logical that his
inner nature should be as cruel and nasty as Mierfa, which accounts for his
inhumane treatment of Hareton. Linton is ratheraunfo Hareton, whom he even
humiliates at some points by laughing at him andhiat ignorance and lack of
education: “Linton giggled —the first appearancenofth he had exhibited. ‘He does
not know his letters,” he said to his cousin. ‘Gbubu believe in the existence of such
a colossal dunce?™ (189). It is Linton’s vile &ftie against poor Hareton that basically
constitutes the core of his villainy, which, altighbunot as remarkable as that of other
characters, nonetheless deserves some mentioheFudre, he could be paradoxically
accused of being even worse than the other villaiesiously discussed since, after all,
Hareton —together with the second Catherine— isotilg character in the novel that
does not seem to have an evil nature. Hareton atity@Gre the only ones who finally
survive —maybe as some sort of recompense for theacence and resilience— and
manage to live happily together at the end of theysin clear contrast to the bad end
that awaits the rest of the characters. Both &tecthted by those around them, and are

portrayed in rather good terms by the narrator, witten describing Catherine for the
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first time, goes as far as to say: “She was thet masning thing that ever brought
sunshine into a desolate house” (165).

In conclusion, even though the figure of the terapeental and violent
Heathcliff has often been regarded as the one ahdpmssible villain inWuthering
Heights,mainly because some of his actions are so crukshacking that no plausible
explanation can be found to justify them, things aot as easy and straightforward as
they may seem at first sight. The apparent pagsofitNelly, made evident whenever
she wants to pretend that she is just an obsdreegmes more and more conspicuous
and subversive as the novel progresses. Similatiher characters such as Lockwood,
the frame narrator, the first Catherine, Hindleyd &ven Edgar Linton, also embody
important evil traits, which makes it even morefidifit to find out who the actual
villain is. One should never trust appearancesnaleugh Heathcliff is the character
whose actions appear to be most demoniac and dgvama he only dies when his
revenge has been completely accomplished, it iethetess true that he cannot be
regarded as a villain who dedicates his life tamemting the others out of sheer
pleasure. In fact, as was explained before, he Veag good reasons to become a
villain; he only cared about Catherine, for whomweuld have killed, even died, but
she, like the other members of the family, findbgtrayed him. As regards Nelly’'s
perversity, it cannot be so easily understood astified, as is the case of Lockwood
and Catherine Earnshaw’s. To sum up, almost alctfaacters in the novel, with the
exception of Hareton and the second Catherine, acona certain degree of
perverseness, which could be deemed more or lepsriamt, depending on the
perspective from which it is analysed. In shortatvteaders should bear in mind when
reading the novel is that beauty\Wuthering Heights-as in life in general- is always

in the eyes of the beholder.
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Conclusion

The analysis carried out in this essay has madkdr how important it is to
look at every single detail when studying the cqacand figure of the villain in
Wuthering HeightsAs has been stated, many critics have tacklesdabpect and put
forward their own theories, most of which conclutdeat Heathcliff is the most
villainous character in the novel. However, thepaions have considerably changed
over the years, mainly because they have beerdmigainst those offered by other
critics, who have considered Nelly to be the trilin in this story. This essay has
studied the different characters in Emily Bronté&evel to prove that no simple
conclusion can be reached, since most of theseacieas can at some points be
regarded as villains. In other words, one of theitsief this novel is to show that truth
is never monolithic, that the same character, #maessituation, can be interpreted in

many different ways, depending on the reader’'sasiasid perspective.
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